The Bribri and Cabécar Balsa Ulu Healing cane

Approaching indigenous art, music and ritual from a purely aesthetic point of
view risks applying irrelevant of misleading contemporary Western
ideological expectations concerning the nature of the art and the role of the
creator. It is basic to responsible ethnography and axiomatic to the work of
the authors that "artistic" cultural manifestations be understood in their full
social-cultural context, to the extent that such may be discovered. Living
cultures are, of course, dynamic; composed of intelligent beings who are
continually improvising new art forms and social roles, often in response to
grinding poverty and the lure of trade, equally often the art undergoes
transformation as a result of improvisation and the creative genius of the
people, and so the task of the investigator is sometimes one of chasing after
and rescuing rich material even as it is being transformed. Almost
universally, the tension between what outsiders think of and seek to collect
as "art objects" ;as cultural commodities&emdash;and the highly integrated
traditional object making is straining the very existence of traditional
indigenous cultures. Traditional music on the other hand is relatively
unaffected as it does not so easily become a commodity.

In spite of their dwindling numbers and having been acculturated in various
ways, the indigenous people of Central America, including Costa Rica, have




conserved in limited
measure important
rituals, music, dance and
a few plastic art forms.
Since culture is dynamic
and as as such
continually undergoes
transformation and
acculturation, much of
the art has become
mestizo and creole
mixtures of African,
Spanish and
autocthonous influences.
Examples include the
Borucan festival of the

. . . Bribri awa shaman with Contemporary Bribri Contemporary Cabécar
“t_ﬂe quIls (/uego d_e los his ulG from the 1940s  awé-shaman Fedrico Reyes jawda-shaman Rafael Luna with
diablitos), an especially with his uld. his uld.

intense and profane

three day mask ritual in

which the Conquest is enacted in such a way that the indigenous people win. | use the word
festival cautiously since the content of such ritual events is deeply rooted in an unhappy history.
Nevertheless, exceptionally fine Borucan masks are carved for tourist consumption by world-
class craftsmen such as Ismael Gonzales, and less "professional" masks are still made for ritual
use by lesser craftsmen and common borucan people. Fascinating examples abound of
mixtures of autocthonous and catholic religious concepts and iconography (Sibd=Jesus, the tree
of the king becomes a cross, etc.)

Other more subtle signs of acculturation include the very recent transformation of Guaymi tribe
painted bark cloth (mastate) from purely utilitarian and decorative purposes into collectible art
objects produced by individuals newly considering themselves "artists", who now sign their work
and complete in what was for millennia a collective rather than individual craft. Contemporary
Guaymi painted imagery from Villapalacios, Costa Rica now combines formerly sacred symbols,
markings formerly used only for face painting, and scenes from daily life, such as soccer games,
hummingbirds, and typical domestic dwellings. While such a mixture is interesting to the scholar,
it also marks the end of marks having such intense meaning that they dare not be used so
lightly. The mark of the jaguar painted on the face, for example formerly meant one had
encountered a sacred power and had been transformed spiritually by it; now is is a marking like
any other.

Even further acculturated, the ancient practice of carving jicara tree gourds is now practiced by
indigenous and non-indigenous craftsmen alike, and typically for tourist consumption rather than
to decorate domestic vessels (they now prefer plastic or tin). The imagery is undergoing
pronounced graphic and stylistic metamorphosis vis-a-vis mass media and popular culture.

At the other extreme, and to the main point of what | would like to discuss, is the richly drawn
bribri-cabécar healing staff, called the bastén de examen (ult in Cabecar), and the medicinal
collar (setee) as well as other auxiliary elements and accoutrements. The ulu healing staff is
distinct from the staff of authority (called the baston de mando, or kétCa in Cabecar). Whereas



the staff of authority is an attribute
of the jawa shaman in general, and g
is a long smooth hardwood staff, ! , e TN ,N"‘
the ul is a relatively short club of e 1 SO (1A
balsa drawn for use in a particular ‘ Tod MCENE:
healing session.

The Bribri and Cabécar tribes
inhabit remote areas in the
Talamanca mountains in central
Costa Rica, and have been
historically considered fiercely
independent, often secretive and
resistant to significant acculturation.
Our work with these closely related
tribes has progressed by degree
year after year as trust has been
established. The material | am
about to present has apparently not
been seriously studied or previously
published. These apparently
unchanged ancient plastic art forms
and the ideas and shamanic
practices that surround them,
provide wonderful insight into a deeply integrated and magic mentality neatly combining what
we divide into the disciplines of art, music, ritual, mysticism, medicine and social history. The ulu
and setée are made for neither display nor collection and are considered neither craft objects
nor are they the result of artistic improvisation by the jawa-shaman artist-physician. Indeed,
such ideas are foreign to their purpose. In fact, an adequate understanding of the implications of
such autochthonous "art forms" is attainable only if the reader is able to set aside standard
Western ideas about the nature of art and the usual separations between aesthetic, spiritual and
medical practices. This may not be difficult for many viewers since the imagery is often coarse
and hastily created for purposes that do not include our standard aesthetic gaze. My research
college and I insist that these objects are nevertheless legitimate as art, but that they are also
much, and that by being much more we in the mainstream Western world might be reminded of
the potential for our own art to regain a function beyond decoration, the glorification of the
individual, and intellectual/aesthetic entertainment.

All of the accoutrements associated with the use of the ull, the jawa stool, siwa sukia stones,
the many highly structured songs, medicinal and symbolic plants, etc.,) concentrate and
document the accumulation of medical, mythic, scientific, aesthetic, historic and spiritual
aspects of Cabécar-Bribri culture in a context in which associations are drawn between healthy
aspects of the natural world (sharp-eyed hawks, decay-resistant cedar, the healthy heart of a
chicken, etc.) and the unseen spirit world with the patient's body and spirit. The complete
integration of these elements fundamentally identifies the Cabecar-Bribri peoples, and richly
exhibits their cultural creativity.

Physical Characteristics: The Cabécar ult is fashioned from a smooth balsa pole 7-10 cm in
diameter, and may measure from a minimum of 70 c.m. to several meters in length, though a



typical uld employed in a three-day healing ceremony measures about 130 c.m., depending on
the particular jawa-shaman and they needs of the cure. Especially grave illnesses may require a
long, or several ulus, and the imagery may be carved into the balsa rather than drawn in
charcoal. The Bribri ult is very similar, though is of a more consistent length, in the range of
100-130 cm.

Graphic and Aesthetic Characteristics: Figuration is rudimentary yet portrays essential
attributes which identify Sibé, Sula and personifications and animal manifestations of various
diseases, depending on the diagnosis. Imagery is usually executed in cedar charcoal, though
vegetable dyes are sometimes used to paint the divisions between levels of the ull. As reported
by Bozzoli, the Bribri ulu is usually divided into three levels, the top-most being often devoid of
imagery as the place of Sibé. The Cabécar ulu has two sections, both of which carry imagery.
The many images are drawn progressively, much as one jots down a note over a period of days
during the diagnosis and healing process. Aspects of the diagnosis and treatment is recorded
on the ull, which after the healing has been effected is buried near the rancho of the shaman.

Stylistic differences in the work of various jawapa-shamans shows a great deal of variation in
proportion, clarity and precision. Figures exhibit head/body proportions of from 1:3 to 1:9.
Though certain jawapa-shamans exhibit greater drawing skill and more precision in the overall
graphic design than others, improvisation of elements and self-expression (in the Western
sense) is irrelevant. Images are related to highly-structured songs and refer to powers greater
than the creator of the uld. Improvisation in how things are drawn and where they are drawn on
the cane is largely a matter of discretion, though within certain graphic and structural
conventions. Specific arrangements have definite meaning and implications for the patient
relative to the illness under treatment.

Conventionalization of many forms, i.e. chickens, turtles, monkeys, squirrels, snakes and trees
are highly abstracted, some to a point of near-unrecognizability. Graphic distinctions among tree
types include branches arcing, branching or sticking straight out, though many appear the same
and seem to gain their identity by proximity and context. The ubiquitous House of Fire symbol
(bd) is invariably a domed form with crisscrossed lines, though it is sometimes a highly
symmetrical and more vertical dome with a center line intersected at right angles. Divisions
between levels is usually indicated by one to three lines ringing the cane, sometimes with short
diagonal strokes cutting across the rings.

Figures are composed of single-line limbs, round heads with elbow, knee and ankle articulation.
Figures usually show head hair drawn from around the horizon of the scalp in a variety of styles.
A figure in one ulu seems to have feathers interspersed with points, like sparks. X-ray treatment
of spines and rib cages graphically mimic tree and leaf structures, though the device is not
constantly employed. The spine and tree forms are therefore mythologically as well as
graphically associated with the ult itself as well as the center post of the house (which is
believed to extend both above and below the earth as a true axis Mundi).

Placement is highly conventionalized. The House of Fire (Bd) image is invariably on the lowest
of the usual three divisions of the ult, and Sibé is nearly always flanked by Sula, his brother-
sister androgyne, and a third figure, figure,usuallyusually shorter that the Sibé and Sula is a
personification of the disease is question. Hieratic scaling is not constant, though is sometimes
employed such as when the figure of Sibé is enlarged to such an extent that it passes into the
next higher level of the cane.



Indications of disease includes shortened and deformed legs, bulges on the body (sometimes
drawn solid black in charcoal), bloated torsos, and bent limbs. Upside-down figures are
graphically associated with free floating flame symbols, and often portray more deformed
personifications of the disease under treatment. Most upside-down figures in our studies have
been drawn at the second level amid tree symbols and and arcs of flame. Such flames are
sometimes arranged along a vertical axis; occasionally symmetrically, resembling vertebrae. A
single chicken symbol (hdshcoro) is usually drawn at foot-level next to Sibd and is quite stylized.
Its use and significance is described elsewhere in this essay. The siwa bag containing the sukia
stones is usually drawn at heart-level dangling from the neck, and may indeed may be
associated with the heart as well as the testicles. Head-gear or hair arrangements seems to
have little to do with the identity of the figures, though the sukia-bag and baston de mando
invariably identifies Sibd. Sula seems to be simply the other main figure at the first level, and is
sometimes drawn on the same side of the cane as the House of Fire.

Inverted figures, as seen here in a drawing done on paper by Bri-bri awa shaman Federico
Reyes, represent serious imbalance in the health of the patient. lliness is considered to have a
somatic, social and ecological character in the local belief structure. Ethnobotanist Wade Davis
recently wrote in One River about a nearly identical conception of illness among the Warrant
tribe of the Amazon region:

Warrant medicine operates on two quite different levels: the material and the immaterial. At the
root of their system is a non-Western notion of the origin and nature of disease. For the
Waorani, as for many indigenous peoples, good or bad health results not from the presence of
or absence of pathogens alone but from the proper or improper balance of the individual. Health
is harmony, a coherent state of equilibrium between the physical and spiritual components of
the individual. Sickness is disruption, imbalance, and the manifestation of malevolent forces in
the flesh.

In general, physical ailments that can be treated with herbal remedies are considered less
serious than the troubles that arise when the spiritual harmony of the individual is disturbed. In
such cases, it is the source of the disorder, not its particular manifestation, that must be
challenged.

Conclusion: The ull is perhaps one of the most original and unacculturated graphic art forms
remaining in the Central American region, and is a highly concentrated cultural artifact. Whereas
many other indigenous art forms in the region are undergoing gradual and in some cases rapid
acculturation, the ult and the setée, by their very nature as healing instruments have a higher
purpose. Though the ethnographic details may not be long remembered by anyone but the
specialist, the sense in which we are linked with nature, psychic, somatic and environmental;
may remain.



......

Rangos de los chamanes bribri—cabécar

/Sula/

Dios debajo de la tierra. Hermnano-
hetmnana de Jfhdad "Sd &' es en
alguna forma como otro Dios, pero
suLd no es Dios; dwls’ es el
fabncante, sabe hacer las cosas,
como quien sabe tragajar con el
baro. "ASa’ es hombre y es
Mujer, porque  para SBr  un
fabncante tiene que ser ambas
cosas. Una sola persona no puede
fabncar nada, tienen que ser un
hombre v una mujer” A5 4" esti
tbajando v deja lo mejor, lo
bueno, alld; para ach manda a
Al F [ANWGE/es una de las dos
almas de un ser humano.)

ABukub Lu/

Ser sobrenatural asodado con Aks!

Kus/

Ser sobrenatural. Primer doctor
Peligroso. Yive en las lagunas or por
las otillas del mar. Manejan los que
estudisn sy forma  de  curar
También, dwars’ es un egilo de
cantar susurando; vos como uha
quebrada.

Especialistas Funebres

Aokl st |, LRagrs)
Preside en los funerales. Son los
Unicos sz les permite tocar los
mueros. Ne es necesariamente un
awé. Cantores. Reparten comida en
los funerales.
ssogred TAwa!
cantador en funerales.
Aars”waway) el asiento prncipal.
g, iecibe los huesos del muerto.
Hrkd chil F—Eukd Ramd es el
que  lleva a  guacamays  [un
sactificio).

especialista,

ftsw akémy entienadas por los
cantores. Tienen que tostar el cacao
Y separar la grasa, v mastcar el
maiz de lachicha.

£abaly enterrador.

Asinig asistente del enterrador.
Aedy antigus figura enmascarada
que reprentaba un diablo.

HFT kG G okepsl (res
mujeres) encargadas de tostar las
bayas de cacao parala bebida.
s ayadante.,

y sus seres sobrenaturales

/Sibo/
Dios de amiba. También es 2487 a/—X&bhéid’
"Padre Etemo”. Hermmano de A &)

AUsekar/
Sk ez ra/— e ok ol F~Eapar?

[Msekol! (plural fusekdlpa) Msegrof, fusegral
fusékur, sékaral, sékar!, kpal, lcapan)

Los més poderosos v mégicas de los rangos de
los awépa. Se consideraba directamentz ligado
con los poderes sobrenaturales. Pueden
tiansformarse en animales, advinar, alterar el
tiempo, etc. Es gran sacerdote. Hay pocos.

BkE/ y /CokE/
Oradores de cada walle que pasan mensajes entre
el Ausdiva’yla gente. Ellos hunca hablan
directamente con el.

Alawe/—/Awe/

[ fjawdl e s cabecar, faw &/ s bribn. plural Asw dra)
Doctores que curan por soplar, cantarussy

plantas como medicamentos, etc.. Se considera

que ellos sonh los duefios de los animales, cusles

son los duefios de las enfimnidades. "Ellos dicen

que “sukia” es un brujo malo vy lawd! es un

doctor.”

Ser law&' presupone, segun los bribh, una
inteligencia verdaderamente superior. Estudian
fornalmente entre 4 w8 afos. Canta &iléva’
uha lenguaje secreto.

La ensefianza de un awé s llama ded édle’
Su maestro por toda la vida ese llama s
1@/ Hay muchos rangos de la jerarquia de los
awapa, segin & suU conociemiento, memona y
inteligencia. También hay dos dases:

Kusuwak /
Mal doctor, hechizero,
brujo., sukia. No
cantan en voz alta,
que s2 oigan, cuando

Awver dwalK/

Es buen doctor que
usa el poder de

i : {Dwalk!, ser
trab ajan con la piedre ’
hembia. Ellos sobrenatural.
piensan la ocasion o
la hvocano la
susurran muy bajito.
Curanderos—Herbalistas

Dula/

Ser  sobrenahiral.  Mensajero
mistico de sibd, nunca visto por
los sawaes’ "Cuando uno de los
sia confronta  un dikma
concamiente & la vde o a la
muere de una persona, hace
contacto con Sibo quein envia a
sal &' (fwaky’), |4 mensajero,
CON SUY respuesta,

Dwealk /—Bukuub/

Ser sobrenatural. Habla con siba.
Es loro, canta fuerte como bio.
Se we como persona, también.
Yive en montafas grandes.
Trabaj con los awapa para
cutar. Es buen doctor, "da mejor
remedio”.

MWimbLu/—/WikoL/

Seres humanos enen dos almas

Una del ojo derecho [Asidal g, sale
primero & la muere, [y llega
primero & hacer), y va hacia abajo
al mundo de &issd Cuando se
muete alguien, una alma va para
abajo; si laayudan en las pruebas,
llega donde la hemnana de d&deéy
esaes Jad & Esta alma espera |a
otra, sz i, que llega nueve dias
después de nacer (o va al mundo
de Jafhé’)..La gente mayor cree
en almas que andan por los
caminos asustando |a gente. Elos
dicen que son alnas en pena. Los
diablos [#¢/) a weces s2 comen
esas almas. Las almas son
gemelas, semejantes a la persona,
yestan en los ojos”



Antigua Jerarquia Social
Bribri—Cabécar

AUséekra/—Usekol/
Asekar/—UsekoL/—/Capar/
[fusekdld (plural tusekidlpal] fusearol, lusegral
fusékur!, lusékaral, fusékar!, lkpal, lcapar]

Los mas poderosos y maagicas de los rangos de los awdpa. Se corsideraba
directamenrte ligadoconlos poderes sobrenatural es. Pueden transformarse en

animales, advirar, alterar el iempo, elc. Es gransacerdote.

BkE/ y /Cokli/

Oradores de cada valle que pasan mensajes entre d A&367 vla gente. Ell os

(Jerarquia de Cantores de Ritos

Fanebres)

Cantores Prinipales
1R agrsd, Gk el —BR 6, Maestro de

cetemonias funebres. Son los Unicos se
les permite tocar los mueros. Ne es
necesanamente un fawdl o jaw &

s wiwdy) 2l asiento principal.

&, iecibe los huesos del muerto.
Horamiy asistente del fapol.

HRurkd aiil ARk d ko es el que lleva,
a guacam ays (un sactificio).

Aakakd as/, Ak arey, driksgrey, dikakrasy/
Cantores, reparten comida en los
funerales.

ftsu akémy entrenadas porlos cantores,
Tienen que tostar el cacao v separar |a
grasa, ymastear el maiz de la chicha.
£abald, enterrador,

Asinéd asistente del enterrador.

Aoy antigua figurs enmascarada que
reprentaba un diablo.

AT ki AT akapsl(ires mujeres)
encargadas de tostar las bayes de cacao
para labebida.

e aypadante,

Cualro Pers onas
Segiin ala natraleza del difunto. Cuatro
awapa si el muerto es awa, cusatro hinos si el
mueto es hifio, etc,

nunca hablan drectamernte con el.

(Jerarquia Militar)

Principales
Guerreros/Caciques

Caciques Regionales

Caciques Locales

La Gente

Paga tributo al Cacique
Principal v d {Usékral.

(Jerarquia Medica)

Los /Awapa/

Hay muchosrangos segin a se
edady conocimierto decantos de
curar. Dos i pos basicos.

Kusuwak / A
Dwalk,/
Mal doctor,
hechizero, Buen doctor.
brijo., sukia.. Puede ser
No cantah en Mol o
voz alta, que se {Bicagral
oigan, cuando tam bién.
trabajancon la
piedre hembra.
Ellos piersanla
ocasion o la
invocan o la
SUSUTaN muy
bajito.
Curandero—Herbalista

Aveces sonasistentes al fawal.



Elementos Auxilillares de los Chamanes
Bribri—Cabécar

Seares Sobrenaturales:

Apady Espiritu del buen medco; deariba. Como lora es mensajero de A&
A/ Espiritu del mal medco; de abajo.

Bast on de Mando—
Bast on de Curar, Examen—

B Setée—ura seleccion de d ementos ratwalies como huesos, maderas, plumas, pid deanimales. Todo
asociado con cualidades comoresistencia, animales cuales sonlos duefios de erfirmedades. De estos
elementos se hace remedios enforma de cdlares. Cada elementotiene su propia canto.

Humo de Tobac o—para purificar.
Soplo de Zahindl o—tam bién, para purificar.

Piedras magicas, orac ulares— [machoy hembra) Las piedras viven, cantan, hablan de las enfimnedades. Los
fawd! kus tam biénlas usan para hacer hechizos.

Pajaros (mensajeros)—
Loro asociado con (Dwalk!.
Taburet e [/arek?? —
Suenos—
Cantos—
Carto presentaci on a Dios

Canto dela enfermedad
Carto presentaci in de figuas [del baston).

Los #s®ad cantan encuatro fomas:

1. A5%%0 af oy 0 /50 ool (apenas hablando)

2. S50 Aul e/ antar siwa)

3. AN RO A yFaG/ (obrela boca o sobrelos labios, cantos de 53 palabras)
Es canto melddico de ensefianza sobve los huesos, el cuerpo.

4. Aidd] cantos de 103 palabras, carto de ensefianza or trabajar.

Para ensenar: “Entonces, se dce: A% aff by o 356 #ahd primero, el principio, vla sugenda parte #ufs!
despues &&a Fob dra vez v este se llama £« & tambiény ahora asiva lo entiendiste.”



Bastones de curar, de examen /Ull/ de los
/Awa/— /Jawa/ chamanes Bribri—Cabécar

"En latercera porcion del ronco no s dibujan
nada, s el cielo yse dice que ciema todo. La
parte de abajo del ronco se tizan, represanta
la tema. Algunos fawsapal ponem a Sibo no
abajo sino ambaen el cielo” (Bozzoli)

'Eh la otra parte se dibujan los ssres que
causan las enfermedades; por ejemplo, se
dibujan monos & duelen hos huesos v la
cabeza; para enfermedades del stomago se
dibujan los animales considemdos fial, el oso
hormiguero [tejon), el sopilote, el zowo peldn,
sapos, ranas, penico ligero ([fsina¥]; si hay
gripe vy calentura se dibujan a (ditekLad, como
uha persona, con lanza o cuchillo en una
mano, ¥ una antorcha de fuego en la orra
mano representando la antorcha por el verole
o flor de la cafia blanca. Se represmentan los
ongenes del clan del paciente v las planteas
que curan.”

Se dibujan este nivel el szgundo dia de la
curcion.

"Segun un informante un fawd' hada la
represantacion del animal segin la cola:
larga, corta, spuntando hacia amba, welta
hacia abajo. En general, los detalles de cada
dibujo pretenden lograr una representacion
realista del animal. Los animales s dibujan
en orden de tamafo; el sukia debe saber de
antemano los animales que va a dibujar v el
orden en que deben ir. Puede hacer unos de
un lado y otros del otro lado, o proceder en
forn & espiral alrededor del tronco, siempre en
orden de tamafio. Se puede llenar todo el
espado de animales o pueden ser sdlo unos
pocos, segun lo que se esté curando. Se
tratan de represantar lo més parecido & como
lucen en lareslidad. Se puede empezar con
los gusanos, seguir con la ardilla, luego el
perico  ligero, los monos, la danta, etc.
[Bozzoli)

—

Se dibujan este nivel el primer dia de la
curacion. "En la primera de absjo para anive
se dibujan Al a v Sibd, Sibo wSula, o Siba y
SiboLa. Esto se interpreta como el Padre v
el Hijo. Se admite que Sibo v Sula pudo
intepretarse en el pasado como Sibo v la
Hemana Sula” (Bozzoli] También puaden iv
alli BuKuLu vy Olobssa, intermediarios entre los
awapa y Sibo. Olobsa es casador que cuida
la puerta este, donde se escapan los males.
SuLa es hemana, madre o abuela de Siba,
diedad de abajo en la tera, sale a la medio
noche. También pueden ir alli DwalK o
Dular, seres sobrenatursles que so los
duefios de los animales que causan las
enfermedades. [AcevedoMlls)

i)
u'.)

—_—

==

» La balsa dibujada se utiliza en las enfermedades
graves,

» 'La balsa [ohesrs Jggames] es madera blaca vy
suave; se cortaun trozo de ella que puede tener de .75
a 15 metos. Para dibujaro, el ronco s2 divide en tes
partes. (Bozzoli)

« Dostipos de £%4% que coresponed a los dawd/fus |
los dwwd’Pwall (Acevedo, Mills)

» 'Después de que hace los dibujos,el sukia se retira
coh las piedhtas en uan chacarita [bolsa tejida) que se
criza entre el cuello ylasxdla, & cantar, or sea, & llamsr
a Sibd v decide que el lugar de esos espititus de las
enfermedades es donde s& pone el sol, & repetir que
esas enfermn edades nadatienen que hacer aqui, que se
devuehben aese lugar donde se pone el sol

« "Los dibujos se hacen con carbon vegetal o con tinte
del gujuco de ojo de buey, o & veces con achiote.
Segun unos informantes, el palo de balsa sdlo se
puede dibujar con el tizén de fuLukl, cedro. Otros dice
que el izdn o carbon puede ser de MLats!, targué, para
pintar el fulid o fuKuklol. Un faws! en Ujanés tenia
algo parecido & un lapiz para hacer esos dibujos: a un
pequefio cilindro de balsa se le have un canal en el
centro, longitudinalmente. Se le hace punta en un
extremo. Por el otro se rellena el canal con polwo de
cabon vegital, v las lineas que == trazan resultan
nitidas. " [Bozzoli)

« "Segin a Stone sobre este tema, los dibujos también
puede hacer tallando con algo cortante..” (Bozzoli)

«  Seqgin a Alfredo Gonzilez Chavwes y Femando
Gonzélez, los ulii coresponden al poste central en las
viviendas tradiconales en la Talamanca. "Queremos
plantear la hipdtesis, sujeta 2 nun hrra investigacion
espedifica, que el lefio de balsa (ulid)—pintado por el
awd y utlizado en =y lsbor terapeitica —podia
asimilarse simbodlicamente al poste central de la casa,
en S4 version subterrénea.

» Este ronco se coloca a lapar del enfermo cuyamano
sogtiened el curandero o bien el padente debe sartarse
sobre el lefio de balsa."(Stone)

-

La base s2 pintan negro para simbolizar latiems.
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Abismo (kadiak)

El UlG -baston de curacion- simboliza el ""AXIS
MUNDI DEL INFRAMUNDO" de la Gran Casa
Coésmica -Usuré- Bribri- Cabecar.

En este elemento magico estad implicito en forma
de graficos simbdlicos una gran parte del
conocimiento chamanico y cosmogdnico Bribri-
Cabécar. Cuando el médico es llamado curar, tiene
que examinar al enfermo e identificar la
enfermedad. Después prepara el ult, generalmente
de madera de balsa. En el uld, dibuja con carbén
de madera de cedro una serie de graficos que
simbolizan deidades, espiritus en formas zoomorfas
y antropomorfas, plantas vy sitios sagrados, segun
los diferentes niveles del inframundo Bribri-
Cabécar.

El extremo superior del u/d, imaginariamente
contindia en el mundo de los vivos y el
supramundo. De la misma manera, el extremo
inferior contindia el abismo -kadiak-, donde segun
la cosmogonia Bribri-Cabécar habitan también
espiritus y deidades.

Implicit within this magical element, in the form of
a graphical symbolism, is an important part of the
Bribri-Cabécar shamanica and cosmological
understanding of the World. When the shaman is
called to heal, he first the examines the patient and
the identifies the iliness. He then prepares the uld,
which is usually made of balsa wood. With cedar
charcoal, he then draws upon the ull, usually a
series of graphical representations of deities, spirits
in zoomorphic and anthropomorphic form, plants
and holy sites, according to the different levels of
the Bribri-Cabécar underworld.

The upper portion of the uld, imaginarily continues
in the world of the living and of the upper levels of
the world. In a similar manner, the lowest portion
of the ull continues into the abyss -kadiak-, where
spirits and deities live, according to Bribri-Cabécar
cosmogony.



